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INTRODUCTORY SPEECH

Erich HOYT:
EXPLORING AND DISSEMINATING NEW TALES ABOUT WHALES

People are talking about whales as never before. Our knowledge of whales, the terms we use
to speak about them, and consequently the type of discourse they engender, are changing—in
Japan, as well as worldwide. Despite early insights by Aristotle, who made accurate observations
of whales and dolphins, throughout our history humans have largely considered them as fish and
in terms of fisheries. That has changed in the last few decades as we have begun to learn more
about their lives as social mammals, their ecolosgical role in the sea, and their potential value for
tourism and conservation education. Whale watching in Japan (nearly 200,000 people per year)
and worldwide (13 million per year) has introduced people to whales and dolphins for the first
time, and it is shaping the way people think about them in the 21st Century. Yet contradictory
views about the true value of whales persist: in recent decades whales have got caught (like by-
catch) in the discourses over national sovereignty and tradition, which has led to antagonism and
disagreements.

We come here today not to dwell on the past, but to share current and future tales about
whales: we will hear what marine mammal biologists can tell us about the lives and culture of
whales; what political scientists and journalists can tell us about the discourse on whales in politics
and society; and also what concerns artists, photographers and novelists in their vivid images
and explorations. And throughout the day there will be one additional guestion that we will all be
implicitly considering: How do we begin to share all these stories more widely with the public, so
that these new tales about whales can enter and enrich the "mainstream narrative’, and also be
taken to heart by ordinary society?

BIOGRAPHY

Erich Hoyt is a Research Fellow with WDCS, the Whale and Dolphin Conservation Society, and leads its Critical
Habitat / Marine Protected Areas Programme. He co-directs the Far East Russia Orca Project and the Russian
Cetacean Habitat Project in Kamchatka and has written 18 books. A frequent visitor to Japan, he is based in

North Berwick, Scotland.
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PANEL ONE: NEW TALES ABOUT WHALES IN SCIENCE

KASUYA Toshio:

A GLIMPSE OF THE STRANGE COMMUNITY OF SHORT-FINNED
PILOT WHALES

Short-finned pilot whales are hunted by Japanese fisheries to provide meat for human
consumption. A glimpse of the fascinating social life of these animals became available from an
examination of the catch. Females become sexually mature at around nine years of age, and
continue calf-bearing till the age of 36, after which they live a long post-reproductive life to age 62
years. Nursing lasts up to ten years, and lactating and senescent females participate in copulation.
These findings sugsgest that the senescent females cooperate in nursing, maintaining the culture
in each group. The destructive effect of the fisheries on the social structure and culture of pilot
whales should be evaluated in future conservation management.

BIOGRAPHY

KASUYA Toshio is a former professor in animal sciences, Teikyo University of Science and Technology (retired
2006). Also formerly a professor, Mie University; researcher with the Institute of Cetacean Research, Japan
Whaling Association; Research Associate to Ocean Research Institute, The University of Tokyo; and Director,

Department of Ocean Resources, Far Seas Fisheries Research Laboratory, Japan Fisheries Agency.
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MORI Kyoichi:
THE WHALES AND DOLPHINS OF OGASAWARA - "THIS IS
TOKYO, TOO!"*

Ogasawara is a group of tropical Pacific islands, 1000 km south of Tokyo. Little by little,
scientists are uncovering the previously unknown ecology of the whales and dolphins that inhabit
the seas in this region. To find out about the unigue underwater behaviour of sperm whales and
the ecology of their giant squid prey, we use "bio-logging", a highly advanced tagging technology.
To understand the migratory patterns of humpback whales, photographs of the whales' flukes
are key. We are learning much about the biorhythms of spinner dolphins, using special measuring
equipment. Studies of the Indo-Pacific bottlenose dolphin are also continuing with the help of local
volunteers. In my presentation | will give an introduction to various topics to do with whales and
dolphins in the Ogasawara Islands, including whale watching, which has thrived here for over 20
years and has helped fund research.

*Refers to popular Ogasawara tourism campaign that introduced humpback whales through posters in Tokyo
subways. Despite its location 1000 km south of the city, Ogasawara is part of Tokyo Prefecture.

BIOGRAPHY

For his Ph.D., MORI Kyoichi studied the ecology of humpback whales in Ogasawara, using the photo-ID method to
distinguish individual whales. Later, as part of his role with the Ogasawara Whale Watching Association (1994-
2009), he pursued studies of sperm whales and giant squid and has helped to guide scientific research as part
of successful whale watching in the islands. Since 2009, he has been Associate Professor, Department of Animal

Science, Teikyo University of Science & Technology.
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SHIRAKIHARA Miki:

LONG-TERM INVESTIGATION OF INDO-PACIFIC BOTTLENOSE
DOLPHINS IN AMAKUSA, JAPAN

Indo-Pacific bottlenose dolphins are found year-round in the coastal waters of Amakusa-
Shimoshima Island, Kumamoto Prefecture, Japan. The dolphins are identified individually by
naturally occurring nicks, notches and other markings on the dorsal fin. Since 1994 we have
carried out long-term observations of about 300 individuals currently catalogued. There are
some dolphins whose birth year is known. A female (#228) born in 1994 had a three-year-old calf
traveling with her this summer, though her own mother (#109) disappeared as of 2006. Some
individuals identified have been discovered in other sea areas. The Amakusa population consists of
northern and southern communities. The southern community comprises only about 20 members.
They stay mainly in the waters along the south coast of the island. The future trend of this small
community should be monitored long-range so that we can determine their ultimate fate.

BIOGRAPHY

SHIRAKIHARA Miki has been carrying out photo-ID surveys and monitoring of the Amakusa population of Indo-
Pacific bottlenose dolphins at least once a year since 1994. Recently she and her colleagues reported on the
effects of dolphin-watching boats on the behaviour of the dolphins, calling for stricter application of dolphin
watching rules to conserve the dolphins. She received her Ph.D. from Nagasaki University, and is currently a

visiting researcher at Toho University.
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AKAMATSU Tomonari:

LISTENING TO THE SOUNDS OF WHALES AND DOLPHINS

Whales and dolphins (cetaceans) use vocalizations for communication and echolocation in the
water—a medium that conducts sound extremely well even when animals cannot actually see each
other. Let us listen and learn how cetaceans skillfully use underwater sounds. Whales migrating
thousands of kilometers annually produce low frequency sounds including whale songs which
travel very long distances and allow them to communicate with each other across ocean basins.
On the other hand, dolphins have ultrasonic sonar abilities that enable them to recognize precisely
the position of individual prey. Humans are also developing new technologies that mimic cetacean
acoustic abilities. There are many things we can learn from whales and dolphins, for example, to
communicate long distances in the ocean and to identify invisible fish species.

BIOGRAPHY

AKAMATSU Tomonari is an underwater bio-acoustician in Japan. A leading researcher in the monitoring of
aquatic mammals using acoustic techniques, he has been a member of the IUCN/SSC Cetacean Specialist Group
since 2008. He is based at the National Research Institute of Fisheries Engineering, Fisheries Research Agency

where he is the head of the Bioacoustics Group, Fishing Technology and Information Science Division.
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3% TWhaling in Japan: Power, Politics & Diplomacy) Hurst & Co, London; Columbia University Press, NY,
2009.
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MORIKAWA Jun:

AN UNTOLD STORY: THE HISTORY, ACTIVITIES, AND INFLUENCE
OF THE PARLIAMENTARIAN LEAGUE FOR THE PROMOTION OF
WHALING WITHIN THE LDP

In this presentation, | will tell the story of the Parliamentary League for the Promotion of
Whaling, an organization formed in May 1985 by 18 Liberal Democratic Party (LDP) zoku-gi'in, or
diet members with close ties to fisheries. There are two reasons for doing this. The first is that
this League has had a major influence on the continuation of Japan's whaling, the promotion of
whaling policies, and the formation of public opinion to support these policies. (In September 2009,
the Democratic Party of Japan [DPJ] replaced the LDP as the ruling party in government, but
their stance on whaling hardly differs from that of the LDP) The second is that the public remains
for the most part entirely ignorant of the activities and influence of this group. | believe that if we
are indeed to construct "new tales about whales", which is the theme of today's symposium, it
is essential that we also shed light on "old tales", as yet "untold tales"—tales that have not been
allowed to be told, whether through refusal, apathy, or fear. My tale will cover: (1) The historical
background to the founding of the Parliamentary League for the Promotion of Whaling; (2) its main
objectives, and the construction of a relationship of complicity between politicians, bureaucrats,
industry, academia, the media and GNGOs (Governmental NGOs); (3) its activities in Japan and
abroad; (4) the two main ways in which it has advanced the pro-whaling cause, based on notions
of nationalism: the argument that it must maintain Japan's "national cultural tradition", and the
argument that it must maintain Japan's "national economic security"; and (5) the way public opinion
is seduced and manipulated to suit the pro-whaling position. To sum up: | will tell several untold
tales about whales, all of which form a rather "inconvenient" story for the Japanese political world.

BIOGRAPHY

MORIKAWA Jun is Professor, Faculty of Environmental Systems, Rakuno Gakuen University, Hokkaido; Visiting
Research Fellow, at the University of Adelaide; and a board member of the Japan Wildlife Conservation Society.
His work focuses on International Politics, African Studies and Japanese Studies. His latest work is Whaling in

Japan: Power, Politics & Diplomacy (Hurst & Co, London; Columbia University Press, New York, 2009).
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SAKUMA Junko:

WHAT JAPANESE REALLY THINK: THE TRUTH BEHIND WHALE
MEAT DISTRIBUTION AND OPINION POLLS

Public opinion polls would seem to suggest that more than 70% of the Japanese public supports
whaling. Yet analysis of trends in supply and demand shows that in fact whale meat is not being
consumed by many people. Clearly, the results indicating support of whaling by the Japanese
public do not simply arise out of the desire to eat whale meat. In my talk | will give an explanation
of consumption trends using the latest data on whale meat distribution, and by offering hypotheses
of ideas and attitudes that go undetected in opinion polls, | hope to open up possibilities for new
tales to be told about Japanese whaling.

BIOGRAPHY

Born in 1959, SAKUMA Junko is a freelance journalist and writer. Since participating in what was probably the
first whale watching tour in Japan, in 1988, Ms. Sakuma has been a determined watcher of the whaling issue. In
2006, an article by her pointing out the growing stockpiles of whale meat in Japan drew considerable attention

in the press both in Japan and abroad.
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(http://www?2s.biglobe.ne.jp/“stars/pdf/Ishii_Okubo_JIWLP_J.pdf)

ISHII Atsushi:

TOWARDS A NEW PARADIGM FOR THE WHALING ISSUE: A
CRITICAL ANALYSIS OF WHALING DISCOURSES

"A lie can travel half way round the world while the truth is putting on its shoes", said Mark Twain. No
phrase more aptly describes the debates that surround the issue of whaling. Nearly all the information
available in media reports, books and on the internet frames the issue in terms of a confrontation, or conflict,
between the pro-whaling and the anti-whaling camps. If one does not take sides with either, and attempts
to find out the truth, one usually finds a huge wall has suddenly arisen and blocks one's way, and a report
that simply repeats that confrontational framework has circulated halfway round the world, perhaps even
ten times round the world, on the internet—all in the twinkling of an eye. It is only through subjecting whaling
discourses to rigorous analysis to filter out the truths of the whaling issue that we will be able to construct
new paradigms and open up new territory. In my presentation, | will be conducting a critical analysis of the
discourses of whaling, with a view to considering future developments of the whaling issue.

BIOGRAPHY

ISHIT Atsushi is an associate professor at the Center for Northeast Asian Studies, Tohoku University. His research interests
include global environmental and resource politics, and science and technology studies. His recent publications include “An
Alternative Explanation of Japan's Whaling Diplomacy in the Post-moratorium Era’, Journal of International Wildlife Law
and Policy, Vol. 10, No. 1. Other articles have appeared in Climate Policy and RECIEL, among others, as well as in numerous

Japanese books and journals.
(http://7www2s.biglobe.ne.jp/ "stars/pdf/Ishii_Okubo_JIWLP.pdf)
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KUBO Namiyo:

A NEW WORLD OPENED UP TO THE ARTIST BY WHALE
MOTHERS AND CALVES

Nearly 20 years ago, | became inspired to paint murals of whales when Mr. HAMASAKI Moritoshi,
a fisher from Kuroshio-cho, Kochi Prefecture, took me out to sea in his little fishing boat, and we
met a pod of whales. | was amazed at the way the calves came so close: swimming in repeated
circles round the boat, they exposed their bellies, and let us touch their backs. Recalled by their
mothers, they would check in with them, only to come back to us again. When | got back to port,
| had the idea that | should express my delight at this experience in a mural painting. After much
inquiry, a kind official managed to find me a wall to paint on, and helped by 25 fishers | worked day
after day, finally completing a mural of 10 x 70 m. After 15 years, | still go and repaint parts of it
nearly every year, and when | can't do it, the people of the town do it for me. One fisher told me:
"It doesn't matter if the seas are rough or calm, when | get back to port | like to stand facing your
painting and offer a prayer of thanks for my safe return." For 20 years, the mural has become a
notable spot, a place where people love to have their photos taken. | have also been painting new
murals of whales and dolphins in other countries. To my amazement, my murals always seem to
end up stimulating interest in whales, in ways specific to each locality. | hope to continue to convey
the importance of conservation of the environment and of biodiversity through my mural paintings,
and most of all to allow children through their encounters with whales to understand how amazing
these huge, beautiful animals are.

BIOGRAPHY

KUBO Namiyo is a Tokyo-based artist who has often worked with images of whales and water. Since 1986 she
has had a number of solo shows in New York, Chicago, Washington, DC and other cities. In the 1990s she began
working on large murals, covering the sides of buildings and outdoor walls with whale designs in locations as

diverse as Iceland, Australia and her native Japan.
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KAWAI Haruyoshi:

THE PAST AND FUTURE ROLE OF A MARINE ANIMAL
ILLUSTRATOR

In recent years, the widespread use of highly sophisticated cameras has led photographers
to record many extraordinary images of wildlife. One might think that there is no role left for
the animal illustrator. But there are still many expressions that only illustrations can capture.
Many aspects of the underwater lives of whales in particular are a mystery, and it will remain
the important duty of the illustrator to reproduce them. | am now in the process of changing my
illustrations to 3D models. 3D whales could have a huge impact on nature education and animal
exhibits. | will give specific examples of these possibilities in my talk.

BIOGRAPHY

KAWAI Haruyoshi graduated in fisheries science and has been a marine animal illustrator for 17 years. He
painted the illustrations for Kujira no Chonoryoku (The Super Powers of Whales; Kodansha), Geiruigaku (Cetology;
Tokai University Press), and the well-known poster of "Whales around the World" (The Institute of Cetacean

Research).
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FUJISAKI Shingo:

THE INNER SPACE THAT HARBORS MONSTROUS WHALES

In my novel Kujira no O (King of Whales) | wrote about a fictional species of whale that | called
the "giant sperm whale". The whales in the novel resemble sperm whales, but they are more
than twice as big and equipped with all sorts of amazing powers. At its heart this novel is a kind
of homage to Herman Melville's Moby-Dick, and much like that animal the whales in my novel
symbolize Nature in all its wildness, utterly ungovernable by human power or knowledge. In the
process of acquiring specific knowledge about whales | met Professor KATO Hidehiro of Tokyo
University School of Marine Science and Technology and many other researchers. Reading
numerous research materials, | obtained important ideas and inspiration for my work, and | was
also struck with how much more there is to discover about the ecology and evolution of these
animals. | will give just a few examples of things that | experienced in the course of my research. |
want also to talk about the kind of effect that communication with this intellectual "Other" that we
call whales might have on human consciousness and human society in the space age.

BIOGRAPHY

FUJISAKI Shingo is a novelist and nonfiction science writer working on themes of environmental science and
the deep sea. His books include Kujira no O (King of Whales), a novel that features huge whales called "giant
sperm whales", and Haidunan (South Yonaguni Island), a novel named after a mythical paradise once believed to
exist off the shore of Yonaguni Island in southwestern Japan. In this novel, Japan's southwestern islands face a
crisis, the possibility of submergence by the sea, which nevertheless provides the opportunity to learn about the
mysteries of the origins of life on earth.
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MINAKUCHI Hiroya:

WHALE PHOTOGRAPHY: ITS IMPACT ON WHALES AND THE
IMPLICATIONS

It is now considered best practice in the various locations around the world where whale
watching is conducted to try to keep the impact on its subjects, whales, to a minimum. But the
wildlife photographer is obliged to take photographs in as close proximity as possible, and the
potential for him or her to have an impact on the animals is therefore that much higher. In my talk
I will consider first whether such photography is truly necessary, and secondly, if it is necessary.
how the animals should be compensated for the impact of this photography.

BIOGRAPHY

MINAKUCHI Hiroya is a widely travelled nature photographer and editor whose work investigates whale and
dolphin science and conservation all around the world. His more than 40 books on whales and dolphins include
Orca, Big Blue and The Encyclopedia of Whales and Dolphins. As editor and publisher, he recently prepared
Nature Photo Annual 2011 (A4, 96pp), which collects the best nature work from many of the world's top nature
photographers and introduces them in a high quality format.
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CLOSING SPEECH:
IWAMOTO Kyusoku:

NEW TALES ABOUT WHALES — A SUMMARY
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Message for the Symposium "New Tales about Whales in Science, Society and Art" from OBARA
Hideo, professor emeritus, Kagawa Education Institute of Nutrition (Joshi Eiy6 Daigaku) and
Chairman, Japan Wildlife Conservation Society (JWCS).

OBARA Hideo

JAPAN'S ROLE IN THE WHALING ISSUE: SOME REFLECTIONS
AND POINTERS FOR FUTURE DIRECTIONS

As | remember, it was around 1960 that scientists started to become aware of various changes occurring in the
animal world, and seeing these as possibly linked to human behaviour. In 1964, | wrote about this subject in a book,
which ended up being a 6-volume publication, co-written with two late colleagues, and which subsequently received
the Mainichi Publishing Culture Award in 1966. In 1970, | wrote about the urgent necessity for nature conservation
and the conservation of fauna in an article published in the Japanese journal Kagaku (Science).

The first volume of the /UCN Red List of Threatened Species was published in 1966. In Japan at this time, much
attention was focused on various aspects of pollution problems, but no connection was made to the need for nature
and animal conservation. Although | was a specialist in terrestrial mammals, in 1973 | was nevertheless put in
charge of whaling issues at the World Wide Fund for Nature (WWF-Japan). But in WWF-Japan, few officials rarely if
ever dared to utter statements critical of whaling, though | was one who did. In Japan at the time, people generally
thought of whales and dolphins as species of fish. Countries around the world gained the impression that Japanese
regularly ate whales, while in Japan people reacted emotionally to foreigners telling them not to hunt whales, and
made arguments in support of whaling out of nationalism. In Japan, the argument against whaling was regarded as
arising mainly out of a sentimental attitude towards animals.

However, even now when scientific findings abroad have proved that whaling had an adverse effect on the
conservation of the world's oceans, Japan has continued nevertheless to take a central role in resisting ocean
conservation efforts. In addition to Japan's image as a country happy to trade in ivory and other products made
from parts of endangered species, wide sections of the general population remain largely ignorant of the scientific
arguments for the necessity for conservation of nature and biodiversity both in the oceans and on the land.

For nearly 30 years, until my retirement in 2000, | served in an official capacity in the International Union for
the Conservation of Nature (IUCN) and the World Wildlife Fund (WWF), working for the conservation of animal life.
| participated at the first Earth Summit for the Convention on Biological Diversity (CBD) in 1992. At that time, |
remember being told by the deputy chair of the United Nations Environment Programme (UNEP) that the United
States was not going to be a party to the Convention. “And what about Japan?” he asked me. | replied in the
affirmative, having been told so by an official at the Agency of the Environment of Japan.

Nevertheless, despite all the good intentions, knowledge of and interest in the CBD did not become widespread
in Japan. There was, however, much preoccupation with the unusual weather patterns that started occurring in the
1990s. But surely, the abnormal occurrences that are happening in the animal kingdom are also a demonstration
of the skewed relationship that has developed in the way human beings treat the natural world. How can we make
a people who still cannot think of whales and dolphins as anything but fish, aware that such phenomena are a sign
that the earth is in danger, and that if we don't take some preventative steps we will be heading for a collapse?

It is clear, though, that unless we do make efforts to convey an understanding of the crisis that we face, both
in Japan and in China, we are in real danger of losing the natural ecosystem and biodiversity of the Earth. Japan
must open its eyes, and engage in some real reflection on its position. If it is to make some contribution to animal
conservation, surely this must also apply to the whaling issue as well. | am once again struck by the urgent need for
research, education and enlightenment.

BIOGRAPHY

Professor OBARA was trustee of WWEF-Japan (1973-1993) and Chairman of TRAFFIC-Japan (1982-1993). His books include Seibutsu
ga Ichinichi Isshu Kiete Yuku—Horobi no Dobutsugaku (Life is Disappearing, One Species Per Day: Animal Science in an Age of
Destruction) [Shinsho, 1981]), and Sekai no Tennen Kinenbutsu (Protected Species of the World, 9 vols. [Kodansha, 1987]).
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About the Beautiful Whale Project and 'New Tales about Whales'

The Beautiful Whale Project is a group of people—scientists, artists, business people and those
who care about whales and the ocean, who have strong links with Japan, and who want to tell
new tales about whales. We believe in using the spoken and written word, and powerful images
and ideas, to formulate these stories. We are acutely conscious of the vulnerability of whales to
climate change. noise and chemical pollution, ship strikes, entanglements in commercial fishing
nets, hunting, and, everywhere we look, severe habitat loss. One of the stories we are keen to
share is that whales are intrinsically worth understanding and cherishing: mammals of the sea.
they are social animals with culture, and they play a vital role in ocean ecosystems. They remind
us of our important links with and dependence on the ocean, and can serve as indicators of the
health, or ill health, of the marine environment.

Beautiful Whale Project Core Members (alphabetical order)

Bryant AUSTIN
Erich HOYT
KOBAYASHI Nozomi
Lucy NORTH
SASAMORI Kotoe
TOMOMATSU Kozue
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One-Day Symposium "New Tales about Whales in Science, Society and Art"
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Eve to Eye with the Whale: New Tales about \Whales

A photographic exhibition by Bryant AUSTIN

2010
Temporary Contemporary (gallery) December
1-14-7 2F Asahi Warehouse, Tsukishima, Chuo-ku, Tokyo. oth (Thu)
u -

Access: Tsukishima Station, Oedo and Yurakucho subway lines, 18th (sat)

Exit 7, 2 minutes

. every day including
Entrance fee: Free g Ty i sl

Opening times: 12 midday to 8 p.m.

This exhibition offers the opportunity to enjoy something
few people have experienced—the chance to get eye to
eye with a whale, the largest living creature on earth. It
features the photographs of California photographer

Bryant AUSTIN. The central pieces are two life-size 1 P A(ZF)
full-body composite pictures, one 6 meters long of a
baby sperm whale, the other 9 meters of a dwarf minke
whale. The grand scale of these photos is matched only
by their fine detail.

Asahi
Warehouse
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A Tsukishima Station Exit 7

Tsukishima Station, Yurakucho and Oedo subway lines, Exit 7, 2 minutes

For further details, please go to our websites:
N . . .
Other mini-events, including kids' tours, talk shows, http.//www.beautlfuIwhale.Jp/

and the special, new whale animations of KAWAI » http://beautifulwhale.com/

Haruyoshi, the foremost Japanese illustrator of

marine mammals, are scheduled to take place during Inquiries:

Email: info@beautifulwhale.jp




